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I retained my seat; rather to rest myself
than with a view to studying this huge,
dark-complexioned gipsy-queen; of whom,
indeed, I soon tired, and betook myself
for‘refreshment to the contemplation of
some exquisite little pictures of still life:
wild-flowers, wild-fruit, mossy wood-
nests, casketing eggs that looked like
pearls seen through clear green sea-
water; all hung modestly beneath that

coarse and preposterous canvas. (200)
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Do you see it, mademoiselle, when you
look in the glass? Do you observe that
your forehead is shaped like mine—that
your eyes are cut like mine? ... I per-
cetve all this, and believe that you were
born under my star. Yes, you were born

under my star! (367)
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I took my turn with the rest, and could
hardly believe what the glass said when

I applied to it for information after- -

wards; the lavish garlandry of woven
brown hair amazed me—1 feared it was
not all my own, and it required several
convincing pulls to give assurance to the
contrary. I then acknowledged in the
coiffeur a first-rate artist—one who cer-
tainly made the most of indifferent mate-
rials. (131
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"Now, Mademoiselle Lucy, look at me,
and with that truth which I believe you
never knowingly violate, answer me one
question. Raise your eyes; rest them on
mine; have no hesitation; fear not to
trust me—I am a man to be trusted."

I raised my eyes. (406)
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